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L,!czy nas wosk 
Ten batik zrobiany by! w Polsce? Nie, to niemozliwe, aby takq tkaninf! wykonal ktos poza 
Indanezjq ... na pewno by! zrobiany u nas ... chociaz, rzeczywiScie, te motyvvy Sq trochf! inne ... 
ale maze to jakas pracownia na Jawie zachodniej wykonuje takie batiki? 
Siedzimy na niskich stoteC2kach w warsztacie batiku w Pekalongan na p6tnocnym wybrzezu 
Jawy. W powietrzu unoszq si~ opary gorqcego wosku, wolno topiqcego si~ w naczyniach 
podgrzewanych w~glem drzewnym. Z radia SqCZY si~ dostojna muzyka gamelanu. Dookota nas 
kilkanascie kobiet nisko pochylonych nad tkaninami rysuje woskiem precyzyjne wzory. 
Wykonywanie batik6w to dluga tradycja w tej rodzinie. Pracownia Oey Soe Tjoen dziata od 
ponad stu lat, istniafa jui: nawet wtedy, gdy na Jawie prowadzili badania naukowcy krakowscy: 
Marian Raciborski i Michal Siedlecki. Moja rozm6wczyni ma do czynienia z batikiem od dziecka, 
nalezy do czwartego pokolenia, kt6re zajmuje si~ wykonywaniem tych tkanin. Zna 5i~ na 
tkaninach, styszata tez 0 Polsce (to kraj tego odwaznego robotnika z wqsamiL ale nie potrafi~ 
jej przekonac, ze fotografle, ktore jej pokazuj~, przedstawiajq batiki polskie wykonane w Krakowie 
tui: po pierwszej wojnie swiatowej. 
Te wzory byly naprawde 5wietnie rysowane woskiem - stwierdza. A fie tu k%row! I wszystkie 
to byly ros/inne barwniki? ja stosuj? jui tylko chemiczne - konstatuje z zadumq. 
Istotnie, niewiele osob, nawet w Polsce, styszato 0 niezwyktym spotkaniu sztuki jawajskiej 
i polskiej, Jakie nast'1pito w poczqtkach XX w. w Krakowie, za posrednictwem techniki barwienia 
tkanin z zastosowaniem rezerwazu z wosku, zwanej batik. Choc Polska byta jednym z wielu 
krajow Europy, ktore ponad sto lat temu ulegty fascynacji jawajskq metodq dekorowania tkanin, 
to wtasnie u nas artysci skupieni w stowarzyszeniu Warsztaty Krakowskie, w latach 1913-1926 
osiqgnt;;'li szczegolnie ciekawe rezultaty w zakresie tw6rczej adaptacji tej techniki. 
Wraz z technikq i zasadami technologii barwienia do polskiej sztuki dekoracyjnej przenikn~ty 
ornamenty i zestawy kolorystyczne zaczerpni~te z tkanin indonezyjskich, w vvyniku czego powstaf 
swoisty styl dekoracyjny, cz~sto okreslany jako jawajsko-krakowski. W lataeh dwudziestych polskie 
batiki cieszyty si~ wielkq popularnosciq, odnosz'!c sukcesy na wielu mi~dzynarodowych 
wystawach, ale w p6znieJszych latach technika ta ulegta prawie catkowitemu zapomnieniu. 
Dopiero pod koniec lat osiemdziesiqtych XX w., w wyniku dziatalnosci Akademii Lucznica 
koto Garwolina, nastqpit renesans tej techniki, kt6rq dzis jako dziedzin~ malarstwa na tkaninie 
uprawia kilkudziesit;;'ciu polskich artystow. 
Na trap polskich batik6w naprowadzita mnie Irena Huml, profesor Instytutu Sztuki Polskiej 
Akademii Nauk w Warszawie, jeden z najwybitniejszych znawcow wspokzesnej tkaniny 
polskiej. Moja poczqtkowa reakcja przypominata opisane powyzej zachowanie wtascicielki 
pracowni na Jawie: znatam batiki jawajskie, ale nie mogtam uwierzyc w istnienie batik6w 
wykonywanyeh w Polsce. 
To chyba jakas pomyfka ~ pomyslatam. Trudno jednak by to podwazac autorytet profesor 
Huml, kt6ra swietnie zna polskC), tkaninfi XX w., a na temat Warsztatow I<rakowskich, w ktorych 
powstaty najciekawsze polskie batiki, napisata prac~ doktorskq. Zaintrygowana otrzymanq 
informacjC! wybratam si~ do Krakowa i po wizycie w Muzeum Narodowym, ktore posiada 
najwi~kszq w kraju kolekcj~ polskich batik6w, oc:zarowana niezwyktq estetykC), tych tkanin, 
postanowitam dowiedziec si~ czegos wificej 0 ich powstaniu. Nie wiedziatam, ze zdarzenie to 
doprowadzi do moich wieloletnich badan na temat percepcji sztuki jawajskiej w Europie, ie 
spowoduje wie!okrotne odwiedziny ojczyzny batiku, podczas ktorych poznam pracownie 
wykonujqce te tkaniny, wiejskie rynki, ktore sprzedajq batiki, oraz ze b~d~ zapraszana do 
patac6w sultanow jawajskich, aby obserwowac ceremonie i rytuaty, na og6t rzadko dost~pne 
dla cudzoziemc6w. Jak r6wniez ze odwiedz~ kilkadziesiqt muze6w €uropejskich, poznajC),c 
przyktady adaptacji tej teehniki w innych krajach, oraz ze sp~dz~ setki godzin w bibliotekach, 
aby w staryeh czasopismach szukac ulotnyeh wspomnierl 0 batikowanych tkaninach ... 
Poza profesor Iren,! Huml, ktora od poczqtku okazywata mi wielkq pomoe i zaeh~eata do 
prowadzenia tych badan, b~dqe pramotorem mojej pracy doktorskiej na temat oddziatywan 
batiku jawajskiego na sztuky Europy, miatam niezwykte szez~scie spotkac Rudolfa Smenda 
z Kolonii, znakomitego znawc~ indonezyjskich tkanin, ktorego pasja doprowadzifa do powstania 
najwi~kszej w Europie prywatnej kolekeji batik6w, iiczqcej okoto dw6ch tysiycy tkanin. Maja 
wsp6tpraca z Rudolfem zaowocowara kilkoma wystawami oraz publikacjami. Rowniez i tym 
razem, dla cel6w tej ksicizki, ten znakomity kolekcjoner udostwnit mi sw6j zbi6r, w ktarym 
szezeg61nie cenna jest przedstawiona tu grupa batik6w z dworu suttana w Yogyakarcie oraz 
batikowane tkaniny z XIX-wiecznyeh eurazjatyckich warsztatow na p6tnocnym wybrzezu Jawy. 
Serdeczne podzi9kowania chc~ rowniez ztozyc mojej rodzinie ~ zar6wno w Polsce, jak 
i w Australil, ktora od wielu lat okazuje mi niezwyldq pomoc w realizowaniu mojej pasji oraz, 
niezaleznie od swoich ch~ci, stara siy ekspertem w dziedzinie batikowanych tkanin. 
Malarstwo woskiem wymaga wielkiej wyobrazni, precyzji i eierpliwoscL Teehnika La nie 
uznaje poprawek. Nanoszenie gorqcego ptynnego wosku na tkanin~ Oraz wielokrotne kqpiele 
barwiqce, podezas kt6rych skorupa wosku PE?ka, tworzc1c siec delikatnych zytek jak najciensza 
paj~czyna, tqCZq w sobie celowosc zdarzen i przypadkowosc losu. Kot'ico'vvy efekt maze okazac 
si~ nieoczekiwanym zwyci~stwem, !eez i kl~skq. Batik jest wyzwaniem. Emocje, napi~cia, rytuat 
i urok tej teehniki potqczyty artyst6w na Jawi€ i w Polsce. 
Maria Wronska-Friend 
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This batik was made in Poland? No, it is impossible, this fabric could not have been made 
outside Indonesia ... It was certainly made here ... although indeed, the designs are s/(!fhtly different 
from ours ... but perhaps it was one of the workshops in west Java that used to make such batiks? 
We squat on low stools in the batik \vorkshop in Pekalongan in north Java. The air is heavy 
with the fumes of hot wax, wh ich slowly melts in pots heated with charcoal. From the radio 
oozes the sublime music of the gamelan. A dozen women bend over sheets of cloth, carefully 
drawing wax designs. 
Making batiks has a long history in this family. The Oey Soe Tjoen workshop was established 
more than a century ago; it was already active when two Polish scientists from Cracow, Marian 
Raciborski and Michar Siedlecki, conducted research on Java early in the twentieth century. 
My interlocutor has known batik since her childhood, being the fourth generation involved in 
the production of these fabrics. Besides being the foremost textile expert, she also heard of 
Poland (this is the country of the brave worker with a moustache), but I am unable to convince 
her that the photos which I am handing to her represent Polish batiks made in Cracow in the 
years after the First World War. 
These wax patterns have been drawn with great mastery - she admits. There are so many 
colours! And you say that all of them were plant dyes? I use only chemical dyes - she stales. 
Indeed, not many people, even in Poland, have heard about the unusual encounter between 
Javanese and Polish art which took place at the beginning of the tVllentieth century in Cracow, 
as a result of the introduction of the Javanese technique of wax resist-dyeing known as batik. 
While Poland was just one of several European countries which over a century ago became 
fascinated with the Javanese method of textile decoration, it was in Poland that particularly 
remarkable creative adaptations of this technique were achieved by artists active in the Cracow 
Workshops during the years 1913-'1926. 
Together with the technology of wax dyeing, Polish applied arts borrowed a range of Javanese 
designs and colour combinations, resulting in the creation of the unique decoration known as 
the 'Javanese-Cracow' style. In the '1920s Polish batiks were at the peak of their popularity and 
were well recognized, achieving a number of awards at international exhibitions. In later years, 
however, Lhe Javanese method of decoration was almosl forgotten, until at the end of the 1980s 
the Art Academy tucznica near Garwolin undertook serious attempts to revive this technique 
in Poland. lexlay batik is practised by scores of Polish artists in the form of wax painting. 
J owe my 'discovery' of Polish batiks to Irena I-Iuml, Professor at the Institute of Art at the 
Polish Academy of Sciences, who is one of the foremost connoisseurs of contemporary Polish 
textiles. When Prof. Huml first told me about the early twentieth century Polish batik fabrics, 
my initial reaction was similar to the already described behaviour of the owner of the batik 
workshop on Java: 1 knew Javanese batiks, but I could not believe that similar fabrics were 
made in Poland. 
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Obviously this musl be a mistake-I thoughL However, I did not wish to challenge the authority 
of Professor HUIllI, who wrote her PhD thesis about the Cracow Workshops, that group of artists 
who produced the most outstanding examples of Polish batiks. Intrigued by this information, 
I decided to go to Cracow, where I made a visit to the National Museulll, which has the largest 
collection of these extraordinary fabrics. Spell-bound by their beauty, I decided to Jearn more 
about their origins. At that time I was unaware that this event would result in many years of research 
into the perception of Javanese art in Europe and several visits to Java, the homeland of batik, 
where I spent many days in batik workshops and visiting village markets, as well as being invited 
to the palaces of J,wanese sultans to witness rituals and ceremonies usually closed to outsiders. 
As well as all that, I would visit scores of European museums to investigate the process of the 
adaptation of this technique in other countries, and spend hundreds of hours in libraries with 
books, old magazines and newspapers, tracing the history of batik textiles in Europe. 
Apart from Professor Huml, who from the very beginning provided me with most generous 
support and encouragement and became the supervisor of my PhD thesis which investigated 
the influence of Javanese batik on European art, I was very fortunate to receive the support of 
Rudolf Smend from Cologne, one of the most outstanding connoisseurs of Indonesian textiles, 
whose passion has resulted in the creation of the largest private collection of Javanese batiks in 
Europe, numbering approximately 2000 pieces of fabric. The years of my cooperation with 
Rudolf have resulted in severa! exhibitions and publications. For the purpose of this book, Rudolf 
Smend has once again allowed me to utilize his collection, in which of particular significance 
is the group of fabrics worn at the sultan's court of Yogyakarta as well as batiks produced in the 
nineteenth century Eurasian workshops situated on the north coast of java. 
I also wish to convey most cordia! thanks to my family, both in Poland and in Australia, who 
for so many years have been providing me with unconditional support in fulfilling my passion 
and who also, whether they wished it or not, became experts in the area of batik textiles. 
P(linting with wax requires a significant amount of imagination, precision and patience. The 
batik technique does not allow corrections. The application of the hot, liquid wax to the fabric, 
and the subsequent imrnersion of the cloth in dyeing baths where the layer of wax cracks to 
reveal a subtle cobweb design, is a combination of purposeful action and the unpredictability 
of fate. The fin<11 result can bring an unexpected victory or a failure. Making a batik cloth is 
a challenge. The emotions, tensions, rituals and the spell of this technique have bewitched artists 
on Java as \vel! as in Poland. 
Maria VV'roriska-Friend 
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Profesor Irena Huml 
W prowadzenie. 
Ge11eZa pasji mlodego naukowca 
Publikacja dr Marii Wrol'iskiej-Friend 0 batikach jawajskim i polskim - Sztuka woskiem 
pisana. Batik w Indonezji i w Poisce- stanowi ccnne i dtugo oczekiwane opracowanie. Wypetnia 
ona istniej<jGI od lat luk~ w !iteraturze przedmiotu i wprowadza polskq tematyk~ w obieg 
mi~dzynarodowej informacji. Prezentuje bowiem po raz pierwszy syntetycznie przedstawionq 
dawn<j i wspotczesn<j tworczosc w tej dziedzinie. Ukazuje jq przy tym na europejskim tie jako 
jedno z najciekawszych historycznie i artystycznie zjawisk - obok batiku holenderskiego, kt6re 
wniosto nowe wartosci do zdobienia tkanin. W polskich batikach roz5zerzono bowiem ska11i' 
motywow, a takZe wzbogacono palet~ kolorystycznq dzi~ki licznym udanym eksperymentom 
farbiarskim z zastosowaniem barwnik6w roslinnych. 
Opracowanie si~ga poczqtku XX wieku, kiedy to w Polsce pojawito si~ zainteresowanie 
nie tylko oryginalnym jawajskim batikiem i jego "egzotycznq urode!", ale r6wniez samq technik<j 
"pisania woskiem" na tkaninie. Metoda ta, jak wiadomo, przywieziona nieco wczesniej, pod 
koniec XIX wieku, z Indonezji do Europy przez Holendrow, szybko zyskala entuzjast6w w wielu 
krajach zachodnich i na Wyspach Brytyjskich, trafiajqc rowniez do Polski. Jej najwi<,>ksza 
popularnosc w kraju przypadta na pierwszq cwierc XX wieku, by w ostatnich kilkunastu latach 
powr6eic do task uprawiajqcych jq tw6re6w, eo dokumentuje r6wniez publikacja ~ztuka 
w()skiem pisana. 
Analogie i odr~bnosci mi~dzy tradycyjnym batikiem jawajskim a europejskimi interpretacja-
mi, ze szczeg61nym uwzgl~dnieniem jego polskiej odmiany, staty si~ juz wezesniej tema-
tern gruntownyeh badan autorki, zanim powstata niniejsza ksiqzka. Maria Wronska-Friend 
przedstawifa go bowiem w formie znakomitej dysertacji doktorskiej, kt6rq obronita w Insty-
tucie Sztuki Polskiej Akademii Nauk w Warszawie w 1987 roku. Jako abso!wentka studi6w 
etnograficznych na Uniwersytecie l6dzkim, a nast~pnie kustosz Muzeum Azji i Paeyfiku 
w Warszawie, w kt6rym mi~dzy innymi gromadzono kolekcje indonezyjskich batik6w, byta 
osobq w petni przygotowanq do podjycia tej pionierskiej, ambitnej pracy naukowej. 
Sama idea tematu doktorskiego zrodzita si~ spontanicznie, 0 c:zym warto wspomniec. Dobrze 
pamif¢tam okolicznosei, Jakie temu towarzyszyty. W 1981 roku, w Galerii muzealnej "Nusantara" 
odbywata si~ wystawa wsp6tczesnych batikowanych tkanin polskiego artysty Tadeusza Waltera, 
na kt6rq zostatam zaproszona. Pod nieobeenosc autora oprowadzata mnie Maria Wronska, mtoda 
i urocza kustosz Muzeum Azji i Pacyfiku, wnikliwie komentujqe prezentowane prace. Wspomniatam 
w6wczas 0 mato znanej a cennej kolekeji zabytkowych batik6w polskich wykonanych w zespole 
Warsztat6w Krakowskich w lataeh 1913-1926, dziyki kt6rym teehnika ta rozpowszechnita si~ 
w kraju. W okresie mi~dzywojennym stosowano jq szeroko w pedagogiee oraz uprawiato jq wiele 
artystek - zarowno indywidualnie, jak i w prowadzonych przez nie pracowniach. 
v 
M6witam r6wniei: 0 zagranicznych sukcesach krakowskich batik6w, mi~dzy innymi 0 ich 
udziale w Mi~dzynarodowej Wystawie Sztu ki Oekoracyjnej w Paryi:u w 1925 roku. Wspomniatam, 
ze wielonarodowe jury przyznato ich projektantom i wykonawcom !iczne nagrody w r6znych 
kategoriach, wtqcznie z Grand Prix. Ooceniono bowiem bogatq kolorystyk~ oraz indywidualne 
rozwiqzania tqczqce inspiracje jawajskie z tradycjami rodzimego zdobnictwa ludowego - i szerzej 
- z kulturq polskq, cz~sto 0 orientalnym rodowodzie i takimze smaku artystycznym. 
Oalsze nasze rozmowy potoczyty si~ wkr6tce w kierunku sprecyzowania tematu przysztej 
pracy doktorskiej, kt6rq pani magister zdecydowata si~ podjqc na moim seminarium 
doktoranckim w Instytucie Sztuki PAN. Oecyzja ta wymagata rozszerzenia pola badawczego 
etnografij 0 obszar wiedzy obejmujqcej europejskie rzemiosto artystyczne okreslane w latach 
mi~dzywojennych jako sztuka dekoracyjna. Jej pasja naukowa zaowocowata wkr6tce podj~ciem 
konkretnych dziatan, pOCZqwszy oczywiscie od kwerend muzealnych w kraju obejmujqcych 
zar6wno zbiory jawajskich, jak i polskich batik6w. Wkr6tce terenem penetracji badaczki staty 
sj~ kolekcje zagranlczne. Ich poznanie z autopsji wi<jZato si~ z licznymi wyjazdami do r6znych 
kraj6w, poczynajC)c od Holandii. Aby przeprowadzic dokumentarne badania zasob6w 
holenderskich, pani Wronska postanowita nawet nauczyc sit;;' holenderskiego, uwazajqc, ze jej 
biegta znajomosc "uniwersalnego" jt;;'zyka angielskiego jest niewystarczajqca. Wyjazdy do 
muze6w Londynu, Paryza, Berlina czy innych miast nie wymagaty sprostania takim 
lingwistycznym wyzwaniom. 
Podr6ze europejskie przeplatafy si~ z naukowymi wyjazdami do Indonezji w celu poznania 
ir6det tradycyjnej techniki wykonywania batiku, kt6rq autorka praktykowata w miejscowych 
pracowniach. Wai:ne by to tei: zdobycie wiedzy na temat symboliki stosowanych motyw6w 
i kompozycji oraz poznanie ich transcendentnych znaczen mato zrozumiatych dla 
Europejczyk6w odbierajqcych zwyk!e impulsy z warstwy czysto wizualnej. Przede wszystkim 
jednak punkt cit;;'zkosci tych badan spoczqt na zgt~bieniu istoty rytuatu sztuki batiku - tw6rczosci 
otoczonej w Indonezji najwyzszym kultem i majqcej prawdziwie duchowy wymiar. 
Rezultaty kaidej podrozy byty przedmiotem referat6w na seminarium i w innych 
zainteresowanych gremiach, ilustrowane barwnymi przeiroczami wykonanymi przez autorkt;;>. 
Odstaniaty one kolejne poktady nieznanej bqdi zapomnianej sztuki jawajskiego batiku, kt6ra 
zafascynowafa zachodni swiat artystow i uczonych przed przeszto stu!edem. Zgromadzony 
przez Marifi Wronskq materiat badawczy do pracy byt imponujqcy. Przygotowana na jego 
podstawie dysertacja doktorska napisana w j(;?zyku angielskim wypadta rewelacyjnie i zyskata 
najwyzsze oceny recenzent6w oraz egzaminator6w. 
Natomiast z publikacjq pojawity si~ trudnosci natury pozamerytorycznej. Oddany i przyj~ty 
do druku w 1990 roku jej polski tekst trafit na moment likwidacji wydawnictw3, w kt6rym 
zostat ztozony, i pozycja nie ukazata si~ mimo zawartej umowy. Byt to czas, kiedy pani doktor 
Wronska-Friend zamieszkata jui: na state poza granicami kraju, prowadzqc badania etnograficzne 
na Nowej Gwinei, a nast~pnie przenoszqc si~ do Australii, gdzie podj~ta pracfi naukowq 
i dydaktycznq na Uniwersytecie im. Jamesa Cooka. R6wnoczesnie wsp6tpracowata z wieloma 
muzeami etnograficznymi w Europie i w Australii. Tworzyta dla nich specja!istyczne kolekcje 
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o roznym prorilLi oraz organizowata vvystawy, uczestniczqc przy tym czynnie w mi~dzy­
narodowym zyciu naukowym. Mimo tylu roznorodnych zadan balik pozostawat nadal w kr~gLl 
jej zainteresowan i prac badawczych, a elr Maria Wroflska-Friend stab 5i~ wybitnym specjalistq 
w tej dziedzinie. 
Publikaeja zamierzonej ksiCjzki na len temat byra ciclgle jedynie w planach. Dopiero w 2007 
roku zapadta decyzja 0 jej przygotovvaniu do wyclania dzi~ki woli i wielkiej determinaeji autorki. 
Pozycja wpisuje 5i~ doskonale w swiatowy nurt systematyc:znie rosnqcej popularnosci batiku 
w oslatnich kilkuclziesi~ciu latach. Jego wyraz 5tanowi() r6vvniez tradycje europejskie - obok 
stale rozwijanych badar'!, obejmujqcych Indonezj~ i coraz cz~sciej obszary Azji Potudniowo-
-Wschodniej. PonacHo wielu wsp6kzesnyeh artystow si~gn~to po tii technik~, ehG}c WZbOg<Kic 
sroclki wtasncgo warsztatu malarskiego. Zar6wno aktualna tw6rczosc:, jak r6wniez nowe odkrycia 
i ustalenia prczentovvane w licznych wydawnictwach oraz wystawach maji.} istotny wptyw na 
rozw6j rLiehu kolekcjonerskiego tych tkanin. 
Nie tylko muzea wzbogacajq posiadane lub budujq nowe kolekeje. Powi~ksza siy stale 
liezba prywatnych kolekcjoner6w, wsr6d kt6rych 5<1 prawdziwi znawcy, a zarazern potentaci 
posiadajqcy niezwykle bogate zbiory. Nalezy do nich Ruclo!f C. Smend z Kolonii, wtasciciel 
jednej z najbardziej znilnyeh w swieeie kolekcji batiku. Jego cenne, naukowo opracowane zbiory 
eksponowane w wielu krajach, goscity r6wniez w Polsce. Prezentowano je przed laty w Central-
nym Muzeum Wt6kiennietvva w lodzi, ostatnio w Warszawie, a na przetomie 2007 i 2008 roku 
r6wniez w I<rakowie. 
Warszawska wystawa IIWoskiem malowane. Batik jawajski i polski" zorganizowana 
w Panstwowym Muzeum Etnograficznym w Warszawie w 2006 roku przez df WronskC)-Friend, 
dzi~ki uzyczeniu wielu eksponat6w przez Ruclolfa 5mencla stworzyta rozlegtq panoram~ dla 
por6wnan oryginalnych tkanin jawaj5kich z polskimi interpretacjami. Wystawie towarzyszyta 
sesja poswi~cona nie tylko zagadnieniom batiku zabytkowego, ale r6wniez wsp6tczesnej 
tworczosci polskiej w lej dziedzinie. Nowe batikowe tkaniny znalazty bowiem miejsee na 
warszawskiej ekspozycfi, swiadczCJ:c 0 powracajqcej fali zainteresowan polskich artyst6w tq 
sztuk<'1 i jej wciqz na !lOWO odkrywanymi mozliwosciami p!astyeznymi dla wyraza!lia 
wsp6kzesnych wizji i nastroj6w. 
W koncu 2007 roku, elr Wronska-Friend zorganizowata podobnq wystaw~ "Niezwykte 
spoLkania. Jawajski batik w Krakowie" w MLizeum Sztuki i Techniki Japonskiej "Manggha". 
Krak6w - miejsce narodzin polskiego batiku - ma szczeg61ne znaczenie dla autorki zamierza-
jqcej przywrocic pami~c 0 zdarzeniach i ludziach sprzed blisko wieku, kt6rzy zapisali pi~kni.} 
kart£;' w polskicj sztuee batiku pierwszej potovvy XX \vieku. 
Wsr6d tych roznorodnych clziatarl najwazniejszq pozo5tanie jednak ksi<~zka Marii 
Wronskiej-Friend Sztuka woskiem pis-ana. Balik w Indonezji ; w Polsce, napisana z pasJq 
i znawstwem, bogato ilustrowana fotografiami batik6w jawajskich i polskich. 
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Warszawa, w mJrcu 2008 
Profesor Irena Hum! 
Profesor Irena Huml 
Introductiono 
Origins of the l)assion of a yOtIng researcher 
This book by Dr Maria Wronska-Friend, Art Drawn lvith Wax: Balik in Indonesia and Poland 
is an important and long-awaited publication. It fills a major gap in textile studies by presenting, 
for the first time ever, both past and recent Polish accomplishments with batik technique, while 
at the same time situating the textile art of our country in an international context. Dr Wrollska-
Friend considers the adaptation of the Javanese decorative method into Polish arts to be one of 
the most interesting examples of the cross-cultural transfer of the batik technique to Europe. 
She believes that Polish batiks, together with Dutch batiks, should be recognized not only as an 
artistic but also as a technical advancement of this method of textile decoration. Polish artists 
significantly expanded the vocabulary of batik designs and, as a result of numerous successful 
experiments conducted with new plant dyes, they were able to increase greatly the range of 
colors and hues available. 
The author's research commences at the beginnings of the twentieth century, when Polish 
artists became fascinated both with the original Javanese batik textiles and their 'exotic beauty' 
as well as with the technique of 'drawing with wax', introducing it to their fabric decoration. 
Batik technique was first introduced into European arLs in the late nineteenth century by Dutch 
artists, and quickly found followers all over Europe, including Poland. The peak of popularity 
of this technique in oLir country came in the first quarter of the twentieth century. In recent 
years, batik has once again become popular among Polish artists and the last section of the 
book documents this new artistic trend. 
The issue of the similarities and differences between Javanese batik textiles and their 
European interpretations, including Polish ones, became a topic of interest for the author many 
years ago, well before she began to write this book. Maria Wronska-Friend presented the 
outcomes of her research as an outstanding PhD thesis at the Institute of Arts of the Polish 
Academy of Sciences in Warsaw in 1987. Following graduation from the Department of 
Ethnology at the University of Lodz and employment as a curator at the Asia and Pacific Museum 
in Warsaw (an institution which among its significant Indonesian collections had a large group 
of Javanese batiks), she was well prepared to undertake this pioneering, ambitious research. 
It is worth mentioning that the idea for her PhD topic was born quite spontaneously. 
I remember the circumstances quite well. I was invited to view the exhibition of batik. textiles 
of the Polish artist Tacleusz Walter, presented in the gallery Nusantara in Warsaw in 1981. 
In the absence of the artist, I was given a guided tour and provided with an insightful 
cOlTlmentary by Maria Wronska, a young curator of textiles from the Asia and Pacific Museum. 
It was at that time that j mentioned to her the little-known but important collection of Polish 
batiks made at the Cracow Workshops during the years 1913-1926, the success of which had 
made the technique popular all over the country. During the decades between the First 
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and Second World Wars, the wax-resist dyeing technique fascinated numerous Polish artists, 
who produced batik textiles individually or in commercial workshops, and on many occasions 
the Javanese method of decoration was introduced into the program of art education. 
At this time, I also mentioned to Ms Wronska the achievements of the Cracow batiks at 
several exhibitions, including the International Exhibition of Decorative Arts in Paris in 1925. 
I remarked that the international panel of judges awarded the Polish batiks several prizes, 
including the Grand Prix. High appreciation was given to the wide range of colors of Polish 
textiles as well as to their decorative style, which often represented a fusion of Javanese 
inspirations and traditions of local Polish craft. Moreover, Polish batiks could be recognized as 
the continuity of certain traditions of Polish heritage, which in previous centuries frequently 
incorporated elements of Oriental cultures. 
Later discussions with Maria Wronska focused on the topic of the proposed PhD thesis, which 
she decided to write as a participant in my PhD seminar in the Institute of Arts at the Polish 
Academy of Sciences. The decision meant that she had to expand her anthropological 
knowledge by studying the history of European crafts (known during the interwar period as 
'decorative arts'). Her research passion very soon provided tangible results, starting with a survey 
of Polish and Javanese batiks held in the collections of Polish museums. Soon after, she decided 
to expand her research to include collections in other European countries. This necessitated 
frequent travels abroad, especially to the Netherlands. In order to research primary sources, 
Ms Wronska decided to learn the Dutch language, concluding that her fluency in English, the 
'universal' medium of communication, was not sufficient. Ensuing research visits to London, 
Paris and Berlin did not pose for her any linguistic challenges. 
Research in Europe was interspersed with visits to Indonesia in order to study the Javanese 
process of batik production, including learning the technique in one of the workshops. It was 
also important to gain an understanding of the symbolic significance of patterns and 
compositions as well as their transcendent meanings, usually little understood by Europeans, 
who commonly respond to these fabrics entirely visually. Most imporlantly, however, Ms 
Wronska's research focused on the understanding of the essence of bat.ik art, which in Indonesia 
today remains in high esteem and has achieved spiritual significance. 
The outcome of each of her travels was presented at seminars and other meetings, illustrated 
with the author's photographs taken in situ. These presentations revealed new layers of complex 
meanings in Javanese batiks, of this little-known or forgotten art form which had begun to fascinate 
Western artists and researchers in the previous century. The data collected or created by Maria 
Wronska during her research process was very impressive. Her PhD thesis, written in English, was 
of outstanding quality and received the highest recognition from both reviewers and examiners. 
However, the publication of the results of her research in Poland encountered numerous 
difficulties. Although the author Signed an agreement with a publishing house in Warsaw in 1990 
and submitted the text, the book was never published due to the liquidation of the company. 
At that time Dr Wronska-Friend (now married) had already left Poland to conduct ethnographical 
research in Papua New Guinea. Later she moved to Australia, where she took a position of 
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lecturer at James Cook University. Simultaneously, she continued her research interests, 
collaborating with museums in Europe and Australia. She created several specialized collections 
and organized many exhibitions, at the same time actively participating in international research 
projects. in spite of numerous other duties and research interests, over the years she maintained 
her interest in batik textiles, becoming an outstanding specialist in this area. 
The publication of the book was postponed for a number of years. in 2007, however, the 
author made a determined decision to revisit this project. This is a timely publication because 
of the increased international interest in batik textiles over recent decades. Apart from the 
growing interest in! ndonesian and Southeast Asian textiles from scholars, researchers and 
co!lectors, there is also a significant group of contemporary artists who have decided to use the 
batik technique as a medium of painting. The growing significance of the contemporary batik 
art movement, as well as new research presented through publications and exhibitions, gave 
new impetus towards the development of modern collections of these textiles. 
Not only museums create and expand their collections. A growing number of private 
collectors are interested in this type of textile, among whom there are real connoisseurs, owners 
of very significant collections. To this group belongs Rudolf G. Smend, the owner of one of the 
most well-known collections of Javanese batiks in the world, who has kindly agreed to the 
presentation of many of his textiles in this book. Selections of batiks from this important, well-
researched collection have been exhibited in many countries, including Poland. Several years 
ago a selection was displayed at the Central Textile Museum in Lodz, more recently in Warsaw, 
and in 2007-2008 in Cracow. 
In 2006, Dr Wronska-Friend curated an exhibition, Painted with Wax, at the State Museum 
of Ethnography in Warsaw. The batiks on loan from Rudolf Smend's collection provided an 
extensive background for the comparison of Javanese textiles and the Polish interpretations 
of this technique. The exhibition was followed by a seminar dedicated not only to the historical 
batik, but also to the recent Polish achievements in this area. It is worth mentioning that the 
Warsaw exhibition included a range of contemporary batik fabrics, providing evidence of the 
growing interest among Polish artists in this technique and its potential as a medium to express 
most current visions and tendencies. 
Dr Wronska-Friend also organised a similar exhibition, Unusual Encounters. Javanese Batik 
in Krakow, which opened at the end of 2007, in the Museum of Japanese Art and Technique 
'Manggha'. Cracow - the place where Polish batik was born -- is of special significance for the 
author, who wants to bring back the memory of the artists and events which made sllch a special 
contribution to the art of Polish batik in the first half of the twentieth century. 
However, among these various undertakings by Dr Maria Wronska-Friend, probably the most 
lasting one will be this book, Art drawn with wax; Batik in Indonesia and Poland, a passionate 
and insightful account illustrated with outstanding examples of Javanese and Polish batiks. 
x 
Professor Irena Huml 
Warsaw, March 2008 
